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Hasa or laughter, Krodha or anger, Bhaya or feaf, Jugupsa or disgust and Vismaya or wonder. The Stayfr bhavas are developed in the characters by means of Vyabhichari-bhava or accessory and transient feelings, by Vibhavas or the exciting factors, which are of twa kinds namely Alambana, those that are personal like the beauty of the hero and the heroine, and Uddipana^ those that are incidental like the beauty of the environ* ments, and by Anubhava and Sattvika bhavas, the physical manifestations of the emotions in the charaCf ters. (Vide Appendix A-28). The later writers on dramaturgy and poetics add a ninth Rasa called Santa or the tranquil, with its Sthayibhava as Sama or Peaee. Bharata deals with the rules x>f Abhinaya or gesticulation to be employed in drama and in dancing so as to produce the respective Rasas. All the other literary embellishments like the figures of speech serve, accord-ing to Bharata, to heighten the effect of the main sentiment Bharata thus is th® first exponent of tht doctrine of Rasa. He'mentions ten Gunas or literary merits and ten Doshas, the corresponding dements. Hte enumerates only four Alankaras or figures namely Rupaka, Upama, Dipaka and Yamaka. Natyasastra continues, to this day, to be the most authoritative work on the art of dancing and gesticulation.
Bbamaha
The earliest among the existing works dealing exclusively with the different aspects of Poetics 'are the works of Dandin and Bhamaha. Both belong practically to the same age* Regarding the relative prioritySoka OF grief; But the?y plays; of ; the.
